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observes.    " All the harder because she is not
amiable, and, consequently, loving her "will always
be beset with difficulties.   She is a bachelor, she
is an artist, she is big, generous, loyal, chaste ; she
has the features of a man.    Ergo, she is not a
woman."   Balzac was a master of the art of
inventory impressions.     He noted many other
things during this visit to George Sand ; that she
was an excellent mother; that she dressed her
daughter Solange like a little boy - " and that is
not right" - that she smoked inordinately ; that
she played the princess rather too much ; that she
took fame, as he did, lightly.   And he offered
a criticism of her work : " She knew - and said of
herself, before I told her, just what I think - that
she has neither power of conception nor the gift of
constructing plots, nor the ability to attain to the
truth, nor the art of pathos ; but that, without
knowing the French language, she has style"
Finally, he submits this naive piece of reasoning :
"A woman attracts and she repels, and, since
I am very masculine, if she produces that effect
on me, she must produce it on men who are like
me.    She  will  always be unhappy."    In  this
letter Balzac did not discern  deeply,  but he
has left a vivid surface-description which will
help  us  at   least   to  visualise the formidable
character who has now made her entry upon
our stage.

It was Liszt who had brought her upon the
scene. He was now living with the Comtesse
d'Agoult, who had forsaken husband and